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B. BRAGG IN ‘JOBS FOR YOUTH’:

Pic Adrian Boot

HOWTO GO ON TOP OF THE POPS
 AND STILLBESUPER-HIP . . .

Billy Bragg's profile - a substantial
tam at the hast af timag, but lat's laave
his nose out of this—became
considerably higher last week, with his
debut appearance on Top Of The Pops.
The same night saw him in Essex
fieshpot Southend-on-Sea, for the final
nightof his “Jobs For Youth” tour as
sponsored by the Labour Party.

Thrills was on hand to record these
momentous events, and gauge the
lad's reaction to his sudden elevation
from underground cultacclalm to
political presence In several million
living rooms.

Apparently indifferent to the fact
he'd become about 50 times more
famous in the few minutes it took to
gereen his live performance of
‘Between The Wars', the Bard of
Barking took it all in his Hush Pupple'd
stride. Top pop persanality-dom
remains a long way down his agenda;
politics comes very much higher, as
the lyrics of all his current EP suggest.

“You can write a song like ‘Between
TheWars',"” he reasons, “which goes
up the charts and that's all very well.
Butyou have to ask yourself, what
actiondid you take? Well, Iwenton
TOTPand | got me picey in Smash Hits.
Butwhatdid | do? So at least | can say,

Iwrote these lyrics, and these lyrics
wara hackad up with thisaction,”

By action he means agig like
tonight's, at which there were Labour
MPs In attendanceto answer the
punters’ questions, and maybe
generate some real invalvement In the
fight to banish Thatcherism. While
support acts Porky The Poet (funny
and great and see him) and The Sid
Presley Experlence (mean, murderous
rock’'n’ roll) played in the main hall, the
two MPs faced a queue of young
interrogators In the foyer. | went outto
quizthem myself, but found they'd
slipped in to catch Billy Bragg's set.

Has the tour been of any practical
value, Bill?

“Asfarasthe Labour Party goes,
we'll just have to see whether it's just
been one geezer pissing in the wind, or
what. Nobody wha's come along has
been put off by the politics, which has
been a relief to me, butI'm looking
more to the way the Labour Party react
toit. .. The MPs have been Intrigued by
what people are asking them: really
tough questions on the miners,
racism, but mostly, 'What are you
gonna do for me?’ They don't haveall
the answers, and they admit they
don't, but I'm encouraged o see

they're prepared to try out samething
like this.

*|don't want o be up there being
people's consclence for them, singing
‘Between The Wars’ and they go out
and buy It and feel as If they've done
thelr bit. They might as well listen to
Howard Jones, in that case. . .

“So much was learned from the
miners’ strike about music and
politics, it'd be shameful to let it all drift
away. We don't have to have charts full
of politicai music-I'd hate that cos
then The Redskins would get to
number one—but so much politics in
music is justimagery. Y'know, the
clashing Stakhanovite bodies, red
flags and moody Russian backdrops.
And what are they trying to say?”

Asfor 'Between The Wars' itself:
“It's about using history as a lesson.
The phrase between the wars, well, we
might be between the wars now. When
you think of it that way, you might
wanna do something about it, if only
turn up at Molesworth this Easter and
stare atthe fenca,” —i.

The EP marked a break from BB's
albums-only pattern, spurred by his
urgefo get something out-and
quickly-that reflected events in
Britain inearly '85. He's accordingly

keen that the main track doesn't
overshadow the other three: the
Kentucky miners’ song ‘Which Side
Are You On?, the Fleet Street flattener
‘It Says Here' and Leon Rosselson's
soclalist folk polemic ‘World Turned
Upside Down' which tells of 17th
century radical sect, the Diggers.
interestigly, the record's caused as
bigastirinfolk music circles asin the
fab fun hit parade itself: “I certainly
couldn't make the records I'm making
today without having heard The Clash,
The Jam and Elvis Costello. But you
hear something like ‘World Turned
Upside Down' and it's fust as potent. |
think the trouble with folk clubs Is
they'vetaken it out of its context, away
from peaple and into those tiny clubs,
the real ale finger-in-the-ear brigage.”

Latethat night we take the A13 from
Southend back to London, and Bragg
callsinto his mum's house. Yes, she
says, she'd watched him on Top Of The
Popsand yes, she'd llked It-he had a
nice shirton.

“Marvellous, innit? They'll be asking
her in work tomorrow, ‘Ere, wasn't that
your son ontelly, singing about
International Soclallsm?' ‘Yes,  she'll
say, 'didn'the have anlce shirton?' "

— Paul Du Noyer




