scuppered a lesser man. Instead he's turned them
to gold in the shape of Workers Playtime, his fourth
and most fallibly human work to date :

The disasters of the last election and his perform-
ance of She's Leaving Home on Top Of The Paps
stll weigh heavy with Billy, yet it's a star-crossed
romance that is at the grieving heart of Workers
Playtime. The witty yet downbeat melancholy of
songs like Little Time Bomb and The Shart Answer
suggest that Billy has not been lucky in love and
songs could be more affected by a lover than the

test Tory outrage is one in the eye for the image
that his political activities have hung round his neck.
Billy may remember the lines */ don't want fo change
the world, I'm just looking for another gir" from his
first LP but he admits that the |atterday Bragg is
peiter known for his photo calls with Neil Kinnack
than his tangles with the opposite sex.

“No-one experiences just all politics except politi-
cians,” explains Bragg, “and we all know what
poring bastards they are. There's never been that
many political songs on the albums anyway but

The popularimage of Bragg, '86, protest musician and Labour
Party canvasser: "No-one experiences just all politics except
politicians. And we all know what boring bastards they are. The
political side of me was drowning out everything else.”

A sadder and wiser Billy Bragg in 88: “ All my close personal relationships went by the board in 1983. | was married to my job. By the
middie of ‘86 I'd realised that there was more to life than gigging and making records.”

because of all my political activity, | was getting
more and more marginalised as a political artist.
The political side of me was drowning out every-
thing else. | hate that ‘spokesman of a generation’
stuff and the expectations that people have that
every move you make should be ‘righton’, 'ideclogi-
cally sound’ and all that sort of tosh. There has to be
abalance between the personal and the political.”

If Bragg felt that his political activities on behalf of
Red Wedge had blinded folks to his other gifts, his
ceaseless work rale had obliged him to dedicate
himself to his career at the expense of his humanity.
“All my close personal relationships went by the
board in 1983. | was married to my job. By the
middle of 1986, I'd realised there was more fo life
than gigging and making records. In three years |
hadn't allowed myself to relax and get involved with
anybody. When | did meet somebody, the suppres-
sed emotional things came back. | was fucking
relieved torealise that | could fall in love again.”

The ensuing relationship proved to be "exquisite-
ly painful" but it breached the defences and the
image in which Bragg had immured himself. "This

job does encourage you to be larger than life, to be
a cartoon figure, and to resist that is sometimes (oo
much. The experience | had last year brought me
back down to earth with a considerable bump
because whatever success you achieve that sug-
gests that the world is your oyster, underneath it all
you're still the same inadequate little sod you always
were. No amount of good reviews, gold records or
sold-out houses is going to change that.

Bragg's disappointment in love was matched by
the Labour Party's failure in the last election. After
campaigning for three solid months with Red
Wedge, he found himself alongside the rest of the

“This job does encourage you to
be larger than life, to be a cartoon
figure,and toresistthatis
sometimes too much. But
underneath it all you're still the
inadequate little sod you always
were, and no amount of good
reviews is going to change that.”






