taxman About Poetry. Such precognition,
-despite her confidence, was denied her.

And like an overdue penitant, | did
confess. | told Billy Bragg of this shame.

He laughed. i

‘"Yeah, I've seen that magazine. But I'll
tell you the way that came about: the
guy who writes those pieces, who makes
up the biographical details for those
girls, used to be the music journalist on’
my local paper, in my home town. So
when | started to get famous he wanted
to do something to help. .. Now she
wasn't the only one — there were a
couple of them, throughout the year,
who all professed their admiration for
me whilst revealing themselves naked to
the nation. And people were ringing me
up, saying ‘What the fucking hell is
this?’, and | was saying, 'Hey, so these
people have musical taste'’’

Does that mean they never actually saw
you at all?

‘I don’t think so, no. Pretty good,
innit?*’

Yes, thank you very much. Shatter
another of my childhood icons, why
don’t you?

""Ha hah ha. .. Well, | mean, come on.
Could you really picture me surrounded
by all these Mayfair models?’*

Well, the next thing | heard was Brewing
Up With. . ., and | wondered why, if that
was the case, you were singing about an

mixing pop and politics, in a song like
Valentine’s Day Is Over, where the
protagonist — or the victim, rather —
declares that brutality and the economy
are related. Those areas where economic
circurnstances dictate the ground rules of
a relationship. And | find that the most
interesting to write about.

*’But sometimes, obviously, you just
can’t combine them; the idea you're
writing about just doesn’t lend itself to
that. Like, its hard to make a political
statement in a song that starts with, /
hate the arsehole | become. ..’ | don't sit
down and think, ‘Oh, V'l just write some
more anfti-Thatcher songs;. That's what
people expect of me; it's too easy. And
people did say, ‘well, there aren’t so
many political songs on the album, Bill".
And | say, ‘yeah, that's because | didn’t
write them’. And it comes down to, do
you really want me just to sit down and
write them for the sake of it? Or do you
want them to mean something?

"It's funny: | spent so long, in the
beginning, defending my right to write
political songs. You would not believe
the struggle it was. And now, to have to
spend all this time arguing for the right
not 1o, is really weird. In the beginning it
was constantly people asking, "Why do
you want to write about that? Nobody
will want to listen to that'. Mind you,
we're going back a long way here. This is

got as far as naming names. | dunno. . .
Marx does come up. Fidel Castro. But it's
not something I've ever really thought
about before, now you mention it. |
think personal politics is not as
constructive as getting into groups with
a more solid ideological stance —
without being boring about it, without
being dogmatic and drowning in
ideological detail, I've always tried for a
broader scope than that.

""But it's very difficult. | do like to
make people laugh about themselves a
bit — not to make all the concerts po-
faced. As a socialist, if you don't have a
sense of humour, you'll slit your fucking
wrists. But sometimes now, in England, |
get hecklers telling me I'm not taking it
seriously enough. Which really hurts me,
because it's from someone who really
cares deeply about socialism, someone
who's on my side, but who is too
blinkered by dogma to see that there are
other ways to communicate the caring
ideals we all believe in, than simply to
ram them down people’s throats. There
are people who come and expect me just
to stand on stage and deliver nothing
but socialist rhetoric: and when | get up
and crack the odd funny, or moan about
the awful form of West Ham United —
who are my football team — they get
really pissed off. And they do come and
say, “You're not taking this seriously’,
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"‘One came at two o'clock this morning,
actually, when | was just pissing around with
the guitar before going to bed. So | had to
sit up for an hour, nursing it so | could put it
on cassette, so in the morning | could get up
and do something with it. Having grown up
listening to lots of Motown, that kind of
pure pop, | do have a format in my mind,
and sometimes wish | could break out of
verse-chorus-verse-chorus. That's when | look
to people like Costello, to show ways to get
around it without breaking the frame of the
song.

“I'm not really prolific — if | have to be, |
will be. But I’'m not someone who writes one
a week, | usually have to be prodded by
myself a bit. But — and it's a shoddy
metaphor, | know — but it's really just like
taking a shit: you never know what's going
to come out. But it does.”

It’s a lovely metaphor. Maybe you should
write a song around that.

""Yeah, | can see the headline now: Billy
Admits His Songs Are Shit!'’ He begins to
laugh wildly. ““Talking To The Interviewer
About Shit, ha ha ha. Billy: Shit Hits The
Fans! Ha ha ha". He pauses just long enough,
adds: “'The Difficult Turd Albumi!ll HA HA HA
HAHA. "

About a minute’s worth of solid laughter
follows (on both ends of the line), at the end
of which come great gasping breaths, and
further giggles. "'Oh god,” he whimpers,
finally. “'I'm crying, I'm bloody crying...””
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