the wrestlin’. We were all grapple fans, as Kent Walton
put it. This book’s also got great little diagrams of the
holds, like the Half Nelson or the Boston Crab. | used
to try them out on my brother who was five years
younger than me. Trouble is, he grew up bigger than
me. Let that be a warning to bullying big brothers
everywhere. There's something about that period.
Unlike American wrestling today, which is essentially
Glam Rock fighting, these were really sweaty old men
a lot of the time. To me, it was the tail end of a kind of
circus culture, the last days of music hall and bingo.”

BREWER'S DICTIONARY OF 20TH
CENTURY PHRASE AND FABLE
“| love a good reference book,
- and on a day-to-day
i basis the place
"q..-.- where | do the most
L = readingis undoubtedly
on the old thundermug.
So I've got a whole shelf
in the smallest room, not
just a couple of books on
top of the cistern, but a full
pine bookshelf with all the
new ones I've bought but
haven't got round to reading,
and a run of reference books: a
decent atlas, a dictionary, books
of lists, anything you can just
pick up and dip into for a few
minutes. | never take the
papers in with me,
‘cause the last thing
you want is newsprint
on your fingers when
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to take what was basically a folk music form, taking
the songs of people like Woody Guthrie and Leadbelly,
and playing it like punk. It was real do-it-yourself
music, the pioneers of the DIY scene which still goes
on today, although in the Nineties it's kids listening
to dance music from around the world and remaking
it on their own machines in their bedrooms. That
whole DIY ethic also includes things like The Beatles
in Hamburg playing Tamla Motown. It seems to me
that skiffle was the first genuine teenage cultural
manifestation in this country. If you bother to look
back at the real roots of so many Sixties bands, what
music did they play first? The Beatles met each other
in a band called The Quarrymen, a skiffle band. The
Rolling Stones were all in skiffle bands. Robert Plant,
Jimmy Page, all these guys started off in skiffle. I's a
totally derided form of music today, seen as some sort
of embarrassment, like trad jazz, but it was actually

a reaction to trad jazz. Imagine it, white English kids
are hearing this rock'n’roll and R&B, a lot of it by black
performers, and they can't work out how to recreate
it. My Uncle Stan, even when he got his electric guitar,
could not work out how Lightnin® Hopkins was playin’
slide - so he filed the frets off his guitar! He didn’t
have a clug! He's still got it in his attic, too ashamed
to show it to me. He didn’t know! Didn't know for
fuck! There were no magazines to explain how it

was all done. People in Britain didn't meet Americans,
there wasn't the cosmopolitan culture we have today.
Havin' said that, skiffle was the first time kids had

got hold of the means of production. Also, people
forget how political skiffle was. Aldermaston, all

that early CND stuff was all done on the back of
skiffle. It was quite revolutionary, although Chas

kind of skirts around it in this book. Even Lonnie
Donegan, who's seen as the Cliff Richard of skiffle
and a bit of a joke was still pretty political. Magazines
like yours can go back and look at the history of
Glam, or prog rock, or whatever, but skiffle is the
roots to all of it. Watching kids of your own age
playing fast music on acoustic instruments was

as revolutionary as me seeing The Clash at their
peak. It was fucking revolutionary.”
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one passage about German riflemen who were found
in the ruins of this town shaking uncontrollably from
the noise of the blasts from the carpet bombing - not
from physically being shot at, but from the noise and
the internal terror they were experiencing. You don’t
often get that in the John Wayne version of events

- you forget about these things. It's the reality of war
as opposed to the glorification of war. There's some-
thing to learn here, we should keep this stuff fresh

in our minds, the human side of war, so that it never
happens again.”

WOO0DY, CISCO & ME BY JIM LONGHI
“There's a lot of stuff been written about Woody Guthrie
but this is more or less what he did during World War 1.
Longhi was a merchant seaman who shipped out with
Woody and Cisco Houston, they shipped troops and
explosives in convoys across the Atlantic. It's a great
story, because, again, you get a sense of a different
aspect of the war. On D-Day they took

troops right to the beach, and on
the journey back they get hit

by an acoustic mine. Woody
ends up on the Isle of Wight,
but he's managed to save

his guitar and his typewriter.

| met Jimmy Longhi at a
Guthrie seminar once, he's got
some great stories, very evoca-
tive stuff. He's a great writer.”

Billy Bra
plays London
Foraem on
October 20),
witha UK
toter next
month
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