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Q 107.1 KGSR. This is Jody Denberg. Billy Bragg hasanew album out called "England, Half English
And Billy is on the road in the States thisspring, but he'snot going to make it to Austin, at least during
his first leg, so we'vemade it to seeBilly. We're in New York City. And oddly enough, it's the date
the World Economic Conference. And we'll talk to Billy about that a littlebit later. We'regoing to
songs from the new album, "England Half English." But first, we'regoing to hear a livesong from
Bragg. This is St. Monday on 107.1 KGSR.

St. Monday (Song plays)

Q Billy Bragg liveon 107.1 KGSR. Thanks, Billy.
A My pleasure, Jody.

Q That was St. Monday, which is the first song on Billy'snew album, "England, Half English." It
storesasof March 5th.
The song you just played, St. Monday, it sings of the pleasuresof a four-day work week.
A Hm-mm.

Q How do you stay in touch with the thoughts of the working class when, you know, you'vehad a
measureof success now. It'safforded you abit of privilege.
A It has, yeah. It has. Well, I mean, you have to remember, Jody, until I was 25 yearsold, I'd never

been on an airplane. You know, so It'snot like
kind of like left school and sort of waltzed into
being a rock and roll star. You know, I'vehad
terrible jobs, working in all-night gasstation.
looked after aherd of goats once. I drovea tank
the Army. So you know, I kind of have-- still
that sensibility, I think, that comes from having
to 5 job. And I feel incredibly lucky that I don
to -- don't have to do those kind of things. But
reality of it is, my brother'sabricklayer, you
and my mum'snow sort of surviving on astate
pension. And those kind of issuesdon't just go
away. You can't sort of -- I don't think, anyway

can just close those things out of your life. The wholepoint of, I think, being part of asociety is that
keep in touch with those people that don't haveasmuch advantages asyou do. And in my country
people, they're in my family. So it'snot really -- I'm not really that far away from it at all.

Q Which kind of leads me to my next issue. St. Monday, likea lot of the stuff you write, it combines
personal and the political. Is there away, asawriter, to ever really separate the two?
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A Well, you can write personal songsand you can write political songs. But if you really want to touch
people, then you have to try and mix the two. I'm interested where the two overlap. You know, I'm
interested in where people'sexperienceand their relationships are in some wayscurtailed or dictated
them by their circumstances. You know, what'shappening in society. Because I think that's the way
world is. So you know, I'd be I guessI'd be really bored if every singlesong on the radio was political
That would bereally boring. But I also get really fed up with hearing just relationship songsall the
So in those areas when the two do touch and the two overlap, I find that the most interesting area.
not just to work in, myself, but also to listen to.

Q Well, let'sget personal for asecond. I think it was back in 1991 the album was "Don't Try This
Home." And you did a tour behind the record. And then we didn't really hear from Billy Bragg for
five years. You got married. And from what we heard, you were spending timewith your family. Did
domesticity changeyour work when, five years later, you put out "William Bloke?"
A I think, speaking asaparent, if the experienceof
becoming aparent doesn't really changeyour
perspective on everything, then you'reprobably not
doing it right, because it does. You know, first of
all, it certainly changesyour perspective on sleep,
for starters. You know, that suddenly becomes
really important in your life. And, you know, you
kind of like -- asyou kind of get your lifeback
again, the lifeyou get back is different becauseyou
havedifferent priorities. You'renot the center of the
universeanymore. And when you'reout on the road
and you'redoing something that'svaguely strange
and perhaps slightly dangerous, you don't just in the
back of your mind think, what will my mum say if
something happensto me. You now have responsibilities of parenthood to think about. So yeah, it
really changed my perspective.
Certainly my perspective on this job. It'soneof those things that keepsmy feet on the ground for doing
this job, becausebeforehand, I didn't really haveany commitmentsso I was just sort of winging it
having agreat time. And you know, just carried on touring and carried on partying. Now, I'm trying
get abalance between my work lifeand my family life likeeverybody else. And you know, I'm in
situation where my work life, although it doesn't bring me all the way to Austin thisyear, brings me
certainly brings me across the Atlantic. So I have to try and balance that up. I hope that thissort of
that I'm part of and the world that my son and my family can also beapart of. They came last year
New York with me. That he'll beable to seeabit of that world and it will besomewhere that's, you
know, instead of somewhere daddy goes it will besomewhere wheredaddy works and sometimes
get to go there aswell. That'swhat I hope.

Q You moved awhile back from London to Dorset. Is that similar to in the States if someone moved
from the city to the suburbs?
A Yeah, it'skind of upstateEngland, Dorset. You could call it that, you know. It'sabout two-and-
hours from London. The important thing about it is it'sby the ocean. And we British people, we're
fond of the ocean. You know, we liveon a little island and the seais very, very important to us. If
to Australia everybody livesaround the edge of Australia. That'sbecausethey all come from Britain
You know, they can't bear to be too far away from the ocean. It'savery meditative place, I find, the
ocean. I oncewrote in asong, Must I Paint You A Picture, there'sa line in there that says, "This would
never happen if we lived by the sea." Because the seahas that soothing, calming effect on people.
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that'soneof the great things -- becausesometimespeople say to me, "How could you live in the
countryside with all that mud and that cow muck and all those people with their green-willy ideas
And I say, "Look, I don't live in the country. I liveby the ocean." And they get it. And they're like,
okay. Yeah. I get that. I can seethat."

Q We're talking with Billy Bragg today in New York City. Now, if I move from New York City to
upstateNew York, it would remove me abit from the fray and the issuesof New York City. Has your
move from London to Dorset removed you from the issues that areat hand in London?
A No. I don't think so. This is aparadox, becauseI thought it might do that. But when the general
election came last year -- we had an election -- and I'd moved from an areawhich was kind of like
sort of heartland, London, into an areawhere Labor really have troublegetting in. So when the election
came, I had to think, well , what can I do down herethat'spolitical activism?And I got involved in
great campaign of trying to get the Tories out and get Labor in, which ended up me having to dress
aRoman centurion and appear dressed in thisgarb -- I won't go into the whysand wherefores. But
great fun. And I would never havebeen that politically active if I'd havebeen in London, because
no reason for that because, you know, the Conservatives don't have that hold in London.
And there'sa few other things. I mean, like the local high school asked me to come and run a
songwriting workshop every Wednesday, which ended up with usdoing aconcert with -- my band
down and we spent aweek with these kids learning the songsthey wrote. I would never get to do that
London. And anumber of other things that I'vebeen doing down there. Becausewhat there is in Dorset
there isn't in London is there's timeand space. And those things, I think, arevery, very important.

Billy Bragg in NYC having performed asolo acoustic set for
WFUV, January 2002 - with Sean Coakley, WFUV'sRita
Houston and RussBorris, Tiffany Suiters, Jody Denberg - and up
front producer Grant Showbiz and LisaMichelson-Sonkin of
Elektra.

Q That, Billy Bragg, stirs it up wherever he
Wherever hegoes, hestirs it up, I'm telling
And, well , there'sasong on the new album
may stir up a little talk at your house. It'scalled
JaneAllen. It tells the story of an old lover.
I'm assuming it'san old lover of yours, because
always think songwritersaretelling exactly
their own life.
A Surely, they are.

Q It'ssort of an old lover of yourscoming around
to visit. And now that you'remarried, it's
obviously adifferent situation. So is it proper
us to assumein thiscasethat this is a first-person
account, and what did your wifehave to say

the song JaneAllen?
A Well, it is a first-person account. And my wife-- I'm in avery lucky position that my wifeand I
known each other for much, much longer that we'vebeen together. We-- I'veknown her about eight
years before we got together. So -- and sheran my record company in England. So shekind of knew
of my ex-girlfriends. Had met quitea few of them. So when I'm out on the road and I happen to bump
into oneof them, which is purely, you know, socially, "Hi. How areyou? What areyou up to? Here
my baby photos" kind of thing. I have to understand that, you know, that hasan effect on Juliet and
have to take that on board. I have to accept the way shefeels about it. There'sno point in me standing
around saying, "Look, there'snothing in it." I have to accept the way that shefeels about it. So the
she feelsabout it is what I'm trying to explain to her in -- you know, in JaneAllen. That it'sall in the
and I'm -- you know, this is what I'm doing now. And I'm glad we know each other from all that time
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becausewe haveall those experiencesin our life from before we got together. But yeah, occasionally
do recognize it doeskind of tread on her toes a littlebit. So I have to becareful, but I always have
honest, both with myself and with my wife.

JaneAllen (Song plays)

Q That was JaneAllen from Billy Bragg'snew CD. It'scalled "England, Half English" on 107.1 KGSR
Radio, Austin. The first leg, at least, of Billy'sUStour thisyear will not come to Austin, so I'vecome
New York to talk to Billy prior to the releaseof the album, which you recorded in Wales.
A That's right.

Q How far is that from whereyou liveand why
Wales?
A Why Wales?Well, Wales is not London and it's
not Dorset. So we were all out of -- we were all out
of our own littlepools there. And we were in a
residential place in astudio called Monnow, which
soundslikea typeof recording. It'sactually M-o-nn-
o-w, which is the name of the river that runs
through Monmouth. So we werebacking onto the
river. And we were just there, just living there and
hanging out and playing songs. And the great thing
about it was the spirit. Working with the Blokeswas very similar to the spirit of working with Wilco
the "Mermaid Avenue" sessions. Wesat around and we played these songsand just messed around
them and played different versionsof them and turned them insideout and messed them up and down
And people threw in their two-penny worth. And it was great, becausenormally Billy Bragg records
apretty solitary affair. It'sme coming up with ideas, trying to explain it to people how I want it to
and then trying to get that down on tape. Whereas, you know, if anything stops in the studio, one looks
to me. Well, with the Blokes, it'smore, you know, you can go in and you can go into town and do
bit of shopping or walk up the hill and write the lyrics to the song, whilst the guys rearrange it for
sing. And that'sagreat luxury for me.
But also, the spirit of it. I think working that way is much more organic. And that's the thing I really
enjoyed about "Mermaid Avenue" is the organic aspect of it. And I tried to sort of engender that same
sort of feel on "England, Half English."

Q Now, the phrase "England, Half English," I read that thiswas first coined by anovelist from England
Colin MacInnes.
A Uh-huh.

Q Who wrote"Absolute Beginners." What does the phrase mean to you?Why did you co-opt it for
new album's title?
A Well, MacInnes saw in the 1950s, hewas kind of ageneration older than teenagers in the '50swho
were turned on by American rock and roll music. And hewent to thisconcert and saw these English
people dancing to American music, being sung by an Englishman with an American accent, playing
electric guitar. And he just had this incredible -- it had an incredible effect on him. And he realized
with the arrival of the teenager, that from then on, English people would get their culture from anywhere
they liked, instead of having to accept the cultureof their parents and listen to English music and wear
English clothesand eat English food, what adreadful thought. They would beable to, you know,
their culture from wherever they liked. And that was the sort of the beginning. He was there at the
beginning, I suppose, of our multicultural society. He was witnessing the first changes in the teen
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generation, which hasgone on and carried on. And you know, now, you can listen to music from all
around the world by tuning in to radio stations on the internet, pick up stuff. And instead of having
accept the mainstream stuff that's force-fed to us, whether we like it or not, and advertsand soundtracks
and moviesand stuff like that, you can actually seek out those areas, those radio stations that arepointing
out stuff that'sactually quite really interesting. You may find something unfamiliar. That'soneof
problems I find about mainstream media is the fear of the unfamiliar. Everything'sgot to sound the
same, look the same, be the same. It's those stations, Jody, likeyourselves, that aretrying to find other
things and the -- you'll get the feeling that the DJ'scommunicating enthusiasm to you, rather than
advertising. And that sort of stuff.
You know, that, to me, is the way the world is now. Wecan pick our culture from anywhere. And
the song England, Half English, we'reusing an Arabic folk song as the basis for it, rather than using
something out of an -- from an English background. We're trying to make people understand assoon
they hear the song that we're talking about Englishness in aglobal, world music kind of sense by using
thissong. And I think that works better, becauseif you'regoing to talk about those nationalist things
you have to make sure people understand whereyou'recoming from. And you can't get the wrong
the stick and think that you're talking about how fabulous -- becauseI say at the end, "My country
a beautiful country you are." But I'm not saying that becauseit'smore beautiful than anybody else
country. It'sbeautiful and I'm sure there'sparts of Texas that you'd like to show me that areabsolutely

beautiful aswell. And we could -- you know, I can relateto that.

Q Actually, I'm glad that you do love your country, becausethere'sanother
song on the record about the Union Jack. I was starting to go -- does
love England anymore?
A But that's -- The Union Jack doesn't represent my country. That's -
Britain isn't my country. Great Britain is astateof which I'm acitizen
the country I was born in is England. I'm an Englishman. And, you know
it'sastrange concept. I recognize that, but you know, our neighbors
Scotland and our neighbors in Wales aregetting the strongest sense
identity and who they are. WeEnglish havenot really made that leap
which is ashame becausewe'requite -- we'requiteamulticultural society

I'm quiteproud of that.

Q Yeah, 'causeI was wondering if you thought that multiculturalism, which isn't endemic to England
course, America, the Great Melting Pot, do you think that that deprivesusof our identity or is it a
blessing, given all the new hybrids that we get in art and --
A Well, it's -- if you think there was ever apurer race in England to be lost, perhaps I would argue
against that. I mean, you know, we'reAnglo-hyphen-Saxon, supposedly. That'swhat they call us.
Angles came from somewhere around Denmark. The Saxonscame from somewhere in Northern
Germany. So what's the only part of that phrase "Anglo-hyphen-Saxon" that actually comes from
England?Well, it's the damn hyphen, you know. So don't let anybody tell you that we weren't always
diversepeople. You know, you're fortunate in that your country is based on that idea of pluribusunum
so you can fall back on that. And that gives everybody astake in society, whether they'vecome last
or 100 yearsago.
Wedon't have that. Wehaveadifferent kind of history. And that history can beabused by people
seek to create hatred -- racial hatred and xenophobic, fear of foreigners in our country. And this is
something that'svery much on the agenda becausethe issueof whether or not we should join the
European singlecurrency, which is not avery sexy thing to talk about on records, I know, but the
then becomes, what does it mean to beEnglish? Is it something to do with, you know, Elizabeth I
Shakespeare, or is it actually English to do with what you seewhen you go out of your house in England
I would argue it's this21st Century thing. You know, that Englishness is about where you are, not
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your parentsarefrom or your grandparentsarefrom. I'm interested in that and we can talk about that
I haverespect for that. But I want you to think about where you areand where your kids aregoing
grow up and what we have in common in thissociety that's just in the borders of England. Surely,
more important than what happened, you know, 200, 300 yearsago. Wehaveplenty of examples
in Northern Ireland of how that can beacomplete trap. History can beatrap. History should be
something that informs us in the present, but doesn't rule us. So I'm more interested in what you are
And I have to also say it'savery personal thing. Identity is purely personal. It'swhat you think you
mean, there you aredown there and you'redown in Texas, having come from the Bronx. You know
sure that when you're in New York you talk proudly about the Bronx and when you'reabroad you
proudly about Texas. And I understand that. But it'swhat you think you are, not what I think you are
Not what I pick up in your accent or the way you dress. It'swhat you think you are. And I think identity
is personal. And I just want people to think a littlebit more about themselves so that they don't exclude
themselves from saying, yeah, I am part of thisEnglish thing, whatever it is, becausewe're trying
make it into something inclusive, rather than anarrow, exclusivedefinition.

England, Half English (Song plays)

Q The song we just heard on KGSR, England Half English, aswell as the Billy Bragg album that
itsname from it, hasstrains of music from India, the Caribbean, New Orleans, Reggae music. And
band that brings it about, Billy, is your group The Blokes. Can you tell me about these five guys?
haveyou ever been in aband that hasan identity the way The Blokeshave for you?
A No, I'venot, really. I mean, I have
worked with some bandsand some great
bandsaswell. My own Red Stars, which I
put together after "Don't Try Thisat
Home." Of course, Wilco, working with
them. They haveavery strong identity. But
what I think is great about thisband is how
they draw their identity from outsideof
what we would call, I suppose, Western
music traditions. The two guys who played
the stringed instruments that you heard on
that last record, which include things like
bouzoukis and tarbushesand djembesand
these kind of weird sort of likeAsian-African instruments, they'vebeen in bands -- they'vebeen close
bands likePublic Imageand the ThreeMustaphasThree. My drummer played with Shriekback for
years. The bass player was in aband called Fairground Attraction. And they play this incredible mixture
of world music. And then there'sme and Ian McLagan, who - a resident of Austin, proud resident
Austin, who, of course, played in the Small Facesand the Faces. And he'skind of like -- heand I,
are the kind of likegluethat draw together these influences, but ground them very much in, only for
want of abetter word, called Billy Bragg, I suppose. Because I want these things to bedrawn together
into anew focus. I don't want me to beover there making aworld music record or them to bedragged
over heremaking a rock record. I'm trying to find adifferent groovesomewhere in between there where
can take asong, aBilly Bragg song, and work it into anew kind of sound. Because, you know, I've
people who came on board from "Mermaid Avenue" who enjoyed the sound of that record. I'vegot
people who heard the albumsbefore that. There'seven people coming back to the absolutely solo
records. So I'm trying to find away to bring all of that together in one record, without -- you know
without making it sound like I've turned into Bjork or something. D'y'know what I mean?
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Q Well, what's funny is, the questionsof identity having to do with the band and your music arethe
same questionsof identity we were just talking about in England.
A Well, that's the thing.

Q I think you should call the album "English, Half English." It would work perfectly.
A Yeah, I mean, the wholepoint is that the -- playing with thisband gaveme the courage to address
these issues, becauseI think that if you start to talk about issues likenationalism -- you know, if one
sharp (intakeof breath here). You know, what's the agenda here? If you can do that over the top of
Algerian folk song, the people can clearly seethat you'renot -- you know, you'renot taking avery
narrow definition of what that means, but you'reactually trying to, you know, strike achord with
something that'sactually really going on, if you look out with your eyes open.

Q You'rereflecting your beliefs in your own work.
A Yeah.

Q Billy, "England Half English" is your first album of all original new songs in five years. Inbetween
you did these two projects with Wilco, "Mermaid Avenue Volumes I and II." Together you and Wilco
put the unpublished words of Woody Guthrie - who is aquintessential American folk songwriter -
music. So how did working with Woody lead you to thisalbum, which is so broad?
A Well, oneof the interesting things that I found looking at Woody'swork was the lack of cynicism
his lyrics. Here'sapolitical songwriter, writing about people -- writing angry songs. But there'sno
cynicism in there. He really believes in people. And I looked at my own work. And I thought, well
something really to aspire to. But actually, strangely enough, if you actually look at the way politics
going in the last ten years, I think actually cynicism is oneof the greatest enemies that we face in trying
to make abetter world. It'snot organized, but it's incredibly damaging and pernicious outlet, because
onehand, you'vegot the cynicswho sit on their buttsand just -- you know, and pour disdain on anybody
who tries to do anything positive. And you can't arguewith acynic becausethey haveall the answers
you'vegot the even more cynical people who feel that there'sno way for them to express their anger
frustration so they turn to violence. And we know where that leads. Wecan all seewhere that leads
the last few months.
So I'm, you know, committed asever to fight against that, against cynicism and try and createoptimism
about the ability of people to control their lives. I don't want to write songs like that. And you know
never thought of thisbefore. It'snot aparticularly political analysis. But listening to Woody Guthrie
songs, there'sa famous quote of Woody'sabout writing songs that lift people up, "I don't wanna hear
more songsabout making people feel down and feels that it's their fault that they're in the situation
they're in." He says, "I want to write songsthat lift people up and inspirepeople." Well, I think there
lesson for all of us in whatever we'redoing. Not just songwriting, but whatever we'redoing from that
And that'scertainly the lesson I learned from working with the littleguy.

Q That'squitea lesson. The first song from "England, Half English" that we'rehearing in the States
called N.P.W.A., No Power Without Accountability. It'soneof the most political songsreleased as
single in ages, I feel, asa listener. And herewe are in New York City on aday when the World
Economic Conferenceis taking place. And in your song N.P.W.A. you referenceorganizations like
IMF and the WTO. And I know abook could bewritten about each of them, but is there away for
just briefly try to tell those of uswho aren't familiar with the IMF and the WTO who they areand
they do?
A Yeah, sure. Well, the WTO is the World TradeOrganization. And what they do is, they make it
for multinational corporations to trade around the world. They can put sanctions on you if you don
your country to their goods, for instance. And they ostensibly deal with trade disputesbetween nations
but it's really trade disputesbetween companies, really.
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The IMF, they areakind of likeabank. And they giveout loans to countries. But they only giveout
loans to countries on their terms. That is, that those countries spend less money on welfare, don't tax

people and open their country to privatization
Now, we can seewhere that can lead to quite
in countries that arevoting in governmentsthat
going to spend more money on schools and health
and housing. And suddenly, they arein trouble
go to the IMF and the IMF say, "Reversethat
we were talking just asecond ago about cynicism
Well, what could bemore cynicism -- what could
generate more cynicism that you vote and work
get agovernment in and then that government
absoluteopposite to what you voted them in to
And I think governmentsdo generate a lot of
cynicism that'ssurrounding politics.
So how do you combat that cynicism?Well, I
believe that you have to encouragepeople to believe
that they havecontrol over their livesand that
can hold, not just their government to account
the IMF and the World Bank and the WTO to
account. Becauseafter all, it'sour resources that
being spread around there, although it'snot in
name. Wearecontributing to them. So it should
possiblefor us to hold those extra-governmental
organizations to account.
And then if you extend that on, perhaps there
principle where we should beable to hold the
corporations to account, aswell, so that

corporations' decisions areaccountablenot only to their shareholders, but also to their employees and
the citizens of the community where that corporation hasa factory or plant or something. So that instead
of those companies just being able to pull the plug and move to another country, it should bepossible
the workforceto say, "Well, hold on a minute. Surely we can do something about productivity and
can work it before you just pull the plug." And another way to stop that happening will be to ensure
wherever those companiesgo, the fundamental labor rights that we enjoy go with them so there'sno
incentive for them to go to another place and exploit already poor people even more. Becausewhat
happens is, they go to Indiato make aproduct at a third of the price, that it is in the United States
America, and someone says, "Hey, we can do that for half that in China." No, we can do -- you know
just goesdown and down and constantly down.
And you know, there'snothing wrong with, you know, supporting your community by buying the
that aremade in it. It's tough to find sometimesthings that aremade in your community. And you
I bought some -- I'veseen some of these littlestarsand bars things that people arewearing on their
lapels, the broaches. All the ones I'veseen so far aremade in China. I haveno disrespect for that.
where they'remade and there'speople in China. I haveno problem with those people in Chinamaking
living. I totally accept that. But it would, perhaps, bebetter if there was a level playing field that
wherever our jobs went, those labor rightswent with them. The right to a fair wage, whatever the local
fair wageis, and the right to representation. Thosekind of things.
You know, we're trying to get to aplace where people havecontrol of their destiny through the ballot
box, through accountability.
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Q It'snot -- likeall politics, likeall issues, thought, it'snot all black and white, I don't imagine, with
IMF and the WTO. We're in New York City, the World Economic Conference is happening heretoday
understand that people likePeter Gabriel and Bono, perhaps, areworking within that system to try
affect change. I don't know whereyou stand, but I know there'sa lot of protesterswho aregoing to
the East Sideof New York City tonight, outsideof thisgathering. Where do you stand?Outside,
probably.
A Yeah, I do. I stand outside. I want to know what right these people have to make these decisions
the way the world is run. You know, they'rerich people and rich corporations. And they're in there
they'remaking decisions that could ultimately affect our lives. Now, I think that what we should be
asking is: Who elected these people to these positions?Who gave them the right to have these decisions
And what control can we haveover that?
So I will be firmly on the side of the protesters. But I have to say, I don't think you can change the
by smashing up fast food outlets. If you want to change the world, go organize aunion in a fast food
outlet. That'smuch more world changing. That'smuch more challenging than just smashing them
I'm in favor of positive engagement with capitalism. I'm in favor of, you know, drawing attention
things that could bedoneand should bedone. And why aren't these things being doneand making
people justify their greed?Because, you'reright, it'snot black and white. You know, this isn't the
history. FrancesFukiyama(phonetic) wrote"The End of History." He's in that meeting, aswell with
Bono and Gabriel and all those other guys. And that wasn't the end of history. But what it was was
end of black and white -- ablack and white version of history. It'smuch more complicated. And
economics is much more complicated than that.
But in the end, you know, we have to make sure that the world we hand on to our children is onewhich
is environmentally sound. And however you may feel about the methodsof the anti-globalists, they
made achoice between living in aworld based purely on exploitation and greed or aworld based on
something else. They haven't yet come up with an ideology or asoundbite to explain what that is.
they clearly havemade that distinction. And I have to beon their side, becauseI think that's the choice
we still have to make. Do we want to live in aworld based on exploitation or aworld based on a
compassionate idea?

Q And the ideas that Billy and I were just talking about arerepresented very well in asong from his
album. The song is called N.P.W.A. on 107.1 KGSR. This is Billy Bragg live.
(Song.)
Q N.P.W.A. -- No Power Without Accountability. Billy Bragg liveon KGSR. And that's the first song
you'vebeen hearing from his new album that'sout asof March 5th and it'scalled "England, Half
English."
Billy, likemost of your albums, "England, Half English" is produced by oneGrant Showbiz. For years
I'veseen that name and I'm goin', is that apseudonym for someone. Who is he?Why is heentrusted
produceyou for all these years?
A That'savery good question, Jody. I'm glad you'veasked that. I'll tell you for why, becausehe's
our soundman. He'sbeen my soundman for a long time. When I first met him, hewas asoundman
the Smiths. And heactually produced oneof their albums, "Rank." He'sdonea lot of work with English
bands, such asThe Fall. He'sproduced a few of their albums. And becausehe'sour soundman, when
out on the road in soundchecks, where you do so much good work in sort of like jamming new songs
he's running acassette all the time. He compiles those cassettes. He reminds usof those.You know
you'restuck on the studio and hecomes and hesays, "What about
that song you played in blah, blah. You know, I'vegot the DAT
here." And heputs it on and reminds you of that. Or he'll say
something like, "You know, the way you'resinging that, you'renot
singing it likeyou do it live." So instead of being aproducer who's
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coming in cold and just taking the songsaspresented them, he's
seen uswork and perform these songs. And heknows our strengths.
And oneof the interesting things of working with abunch of guys
likeThe Blokes is working out their strengths and how to write, asasongwriter songs, that play to
best strengths of the band. The individual strengths of the band. And Grant hasbeen agreat help in
doing that. I mean, he'sasmuch apart of the band, really asanybody else, in that sense, becausehe
knows how I do it solo. He knows how I do it with the band. And he's -- that insight that affordshim
when we get in the studio is something that's -- it's -- that'spart of the collaboration because, instead
being someone who comes in that we don't know is going to producethe record, which can beabit
a teacher and sort of school kid kind of thing in the studio, to beperfectly honest with you. They're
to send agrownup to make the record with us. With Grant, it'samuch more of agiveand take thing
And he'scommitted to this record asmuch asanybody else.

Q I saw that that there was an authorized biography about you called "Still Suitablefor Minors." Where
you pleased with how thisbook turned out and would you suggest it to those who wanted to know
about you and your work?
A I would, very much so, becauseI think the things that shaped me, mainly in the 1980s, asa
songwriter, the ideological events that happened in England, may -- I mean, maybe the people in
England don't even remember them, you know. Kidswho arecoming to the gigswho were born in
'80smay not know what I did. I mean, you know, the really important aspectsof my career was being
part of something called Red Wedge, which was agroup of musicians playing together to support
Labor Party. Now, in the context of today, with the Labor Party in government and doing things that
frankly, we sometimeshave to go out and protest about, that may sound ridiculous to someone who
or 17 yearsold.
But what the book does, it puts those actions that we took in the '80s into context. You know, there
Artists Against Apartheid anymore. Thank God. I'm proud of that. However, if you want to know
those things came together and the -- you know, where I got my inspiration from, then the book is
good on that.
It will also tell you that the first of the Billy Bragg gig was on the same -- the 20th anniversary of
is the day thisalbum is released, which I find really funny. I just looked it up the other day. And,
know, how doesaguy from East London suburb get from, you know, playing in his backroom to playing
in Austin, Texas? I mean, if people can't - I certainly couldn't work that out when I was in my mum
backroom. And anything that gave me afew clues, would havebeen quitehelpful. So, yeah, I would
recommend it.

Q The book'scalled "Still Suitablefor Minors" for those of you who would like to look into it.
So Billy, you'regoing to the United Kingdom, the UK, in March, the States in April
Doesn't look likeyou'regoing to make it to Austin, at least the first go-round. But
haveseen you do your shows. And I'veseen some shows where your monologues
were quite long and otherswhen you spokea lot less and danced more. So I'm
wondering, you know, what dictates how you'regoing to bewhen you get onstage
A Well, if we knew the answer to that, Jody, we would beable to -- we would

to -- it'svery strange. I mean, I'vedoneshows -- I can remember doing ashow in Austin where part
the show seemed to bedictated by some hats we'd found in the dressing room, which was the catering
big catering college. And we came out wearing the hats. And the show kind of like revolved around
these ridiculous -- this ridiculous headgear, which means nothing the night before or the night after
it's really, you know, if anything's took my interest the day before or the day after, it may be that or
you know, it may be that I have to put some songs into context, becauseas I was just saying, I'vebeen
writing about what'shappening in England. It sometimesneedsa littlebit of contextualizing. Other
times, I might only havean hour to play. So rather than wastemy timeyakking, I get in there and play
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But you have to remember that what I'm doing, I suppose, is more folk music than anything else. And
folk music is about talking and communicating. And it'snot just about -- I think oneof the problems
with -- about rock is it sometimescan get rather po' faced and serious. And even bandsthat aresinging
the most, you know, assinine lyrics take themselves incredibly seriously. Well, I don't take myself
seriously. I know I'vegot astupid job. I know it'sno way for agrown man to act. And everybody
having to -- you know, everyoneelse hasaday job. So I seehow daft all this is and how lucky I am
I just want that to come across to the audience. A, that I don't take myself to seriously; and B, that
to entertain people. Becausemy feeling is this: I haveapolitical message which I want to deliver.
much easier for me to deliver that if people arerelaxed and enjoying themselves. Then you can slip
bit of seriousstuff. The other way round, if you're just hammering people over the had constantly
I'vealways found that's rather self-defeating.

Q Well, yearsago, you sang that you were still "Waiting for the great leap forward." Do you think
leap is ever going to come?
A That'sdifficult -- very, very difficult question to answer, Jody. But even if it doesn't come, practicing
our leaping, I think, is an important thing to bedoing. It'snot about reaching utopia. It'sabout heading
the general direction of it and not falling back and heading away from that. So that's the important
So I still wait, but I'm also practicing my leaping and seeing how far I can leap and hope that when
doescome, I'll be ready.

Q Well, Billy'sgot some leaping to do. And we'regoing to leave everyone with asong from his new
album, "England Half English." It'scalled Some Days I See the Point. And it nicely puts together the
different facetsof your musical personality. Is there anything you can tell usabout the inspiration
song?
A Yeah. I haveabig, black dog and heneedsa lot of walking. And, you know, that'swhere I'm looking
out and thinking and the songscome and thingsabout my lifecome. It'smy meditation. I walk on
cliff, I walk on the beach. It'swhat I do to expand my mind.

Q Caseclosed.
A Thanks, mate.
(End of interview.)
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