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Billy Bragg in the Bronx

January 31, 2001

Q 107.1 KGSR. Thisis Jody Denberg. Billy Bragg has anew album out called "England, Half Er
And Billy is on the road in the States this spring, but he's not going to make it to Austin, at least d
his first leg, so we've made it to see Billy. We'rein New Y ork City. And oddly enough, it'sthe da
the World Economic Conference. And wel'll talk to Billy about that alittle bit later. We're going tc
songs from the new album, "England Half English." But first, we're going to hear alive song fromr
Bragg. Thisis &. Monday on 107.1 KGSR.

St. Monday (Song plays)

Q Billy Bragg live on 107.1 KGSR. Thanks, Billy.
A My pleasure, Jody.

Q That was S. Monday, which is the first song on Billy's new album, "England, Half English." It
stores as of March 5th.

The song you just played, . Monday, it sings of the pleasures of afour-day work week.

A Hm-mm.

Q How do you stay in touch with the thoughts of the working class when, you know, you've had
measure of success now. It's afforded you abit of privilege.
A It has, yeah. It has. Well, | mean, you have to remember, Jody, until | was 25 years old, I'd neve
been on an airplane. Y ou know, so It'snot ik
kind of like left school and sort of waltzed in
being arock and roll star. You know, I've ha
terrible jobs, working in all-night gas station.
looked after a herd of goats once. | drove ate
the Army. So you know, | kind of have -- stil
that sensibility, | think, that comes from havi
il to 5job. And | feel incredibly lucky that | doi
to -- don't have to do those kind of things. Bu
reality of it is, my brother's a bricklayer, you
and my mum's now sort of surviving on asta
@ pension. And those kind of issues don't just ¢
away. You can't sort of -- | don't think, anyw:
can just close those things out of your life. The whole point of, | think, being part of asociety is tt
keep in touch with those people that don't have as much advantages as you do. And in my country
people, they'rein my family. So it'snot really -- I'm not really that far away from it at all.

Q Which kind of leads me to my next issue. . Monday, like alot of the stuff you write, it combi
personal and the political. Isthere away, asawriter, to ever really separate the two?
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A WEéll, you can write personal songs and you can write political songs. But if you really want to
people, then you have to try and mix the two. I'm interested where the two overlap. Y ou know, I'r
interested in where people's experience and their relationships are in some ways curtailed or dicta
them by their circumstances. Y ou know, what's happening in society. Because | think that's the wi
worldis. So you know, I'd be | guess1'd bereally bored if every single song on the radio was poli
That would be really boring. But | also get really fed up with hearing just relationship songsall th
So in those areas when the two do touch and the two overlap, | find that the most interesting area.
not just to work in, myself, but also to listen to.

Q Wéll, let's get personal for asecond. | think it was back in 1991 the album was "Don't Try This
Home." And you did atour behind the record. And then we didn't really hear from Billy Bragg fo
five years. You got married. And from what we heard, you were spending time with your family.
domesticity change your work when, five years later, you put out "William Bloke?"

A | think, speaking as a parent, if the experience of v
becoming a parent doesn't really change your
perspective on everything, then you're probably not
doing it right, because it does. Y ou know, first of

al, it certainly changes your perspective on sleep,
for starters. You know, that suddenly becomes
really important in your life. And, you know, you
kind of like -- asyou kind of get your life back
again, the life you get back is different because you
have different priorities. Y ou're not the center of the
universe anymore. And when you're out on the road
and you're doing something that's vaguely strange
and perhaps dlightly dangerous, you don't just in the
back of your mind think, what will my mum say if
something happensto me. Y ou now have responsibilities of parenthood to think about. So yeah, i
really changed my perspective.

Certainly my perspective on thisjob. It's one of those things that keeps my feet on the ground for
this job, because beforehand, | didn't really have any commitments so | was just sort of winging it
having a great time. And you know, just carried on touring and carried on partying. Now, I'm tryir
get a balance between my work life and my family life like everybody else. And you know, I'min
situation where my work life, although it doesn't bring me al the way to Austin this year, brings r
certainly brings me across the Atlantic. So | have to try and balance that up. | hope that this sort o
that I'm part of and the world that my son and my family can also be a part of. They came last yeal
New Y ork with me. That he'll be able to see abit of that world and it will be somewhere that's, yo
know, instead of somewhere daddy goesit will be somewhere where daddy works and sometimes
get to go there aswell. That'swhat | hope.

Q You moved awhile back from London to Dorset. Isthat similar to in the Statesif someone mo
from the city to the suburbs?

A Yeah, it'skind of upstate England, Dorset. Y ou could call it that, you know. It's about two-and-
hours from London. The important thing about it isit's by the ocean. And we British people, we'r
fond of the ocean. Y ou know, we live on alittleisland and the seais very, very important to us. If
to Australia everybody lives around the edge of Australia. That's because they al come from Brite
Y ou know, they can't bear to be too far away from the ocean. It's a very meditative place, | find, tt
ocean. | once wrotein asong, Must | Paint You A Picture, there'salinein there that says, "Thisw
never happen if we lived by the sea." Because the sea has that soothing, calming effect on people.
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that's one of the great things -- because sometimes people say to me, "How could you live in the
countryside with all that mud and that cow muck and all those people with their green-willy idea:
And | say, "Look, | don't live inthe country. I live by the ocean.” And they getit. And they'relike
okay. Yeah. | get that. | can seethat.”

Q Weretaking with Billy Bragg today in New Y ork City. Now, if | move from New Y ork City t
upstate New Y ork, it would remove me abit from the fray and the issues of New Y ork City. Has"
move from London to Dorset removed you from the issues that are at hand in London?

A No. | don't think so. Thisis a paradox, because | thought it might do that. But when the general
election came last year -- we had an election -- and I'd moved from an areawhich was kind of like
sort of heartland, London, into an areawhere Labor really have trouble getting in. So when the ele
came, | had to think, well, what can | do down herethat's political activism? And | got involved ir
great campaign of trying to get the Tories out and get Labor in, which ended up me having to dres
a Roman centurion and appear dressed in this garb -- | won't go into the whys and wherefores. Bul
great fun. And | would never have been that politically activeif 1'd have been in London, because
no reason for that because, you know, the Conservatives don't have that hold in London.

And there's afew other things. | mean, like the local high school asked me to come and run a
songwriting workshop every Wednesday, which ended up with us doing a concert with -- my banc
down and we spent aweek with these kids learning the songs they wrote. | would never get to do
London. And anumber of other things that I've been doing down there. Because what thereisin L
thereisn't in London is there's time and space. And those things, | think, are very, very important.

Q That, Billy Bragg, stirsit up wherever he
M Wherever he goes, he stirsit up, I'mtelling
And, well, there's a song on the new album
may stir up alittletalk at your house. It's ca
Jane Allen. It tells the story of an old lover.
I'm assuming it's an old lover of yours, bece
always think songwriters are telling exactly
W] their own life.
§ A Surely, they are.

Billy Bragg in NY C having performed a solo acoustic set for Q I’F'S_ sort of an old lover of yours_comlng ¢

WFUV, January 2002 - with Sean Coakley, WFUV's Rita tovisit. And now that you're married, it's

Houston and Russ Borris, Tiffany Suiters, Jody Denberg - and up obviously a different situation. So is it prog

front producer Grant Showhbiz and LisaMichelson-Sonkin of usto assumein this casethat thisis afirst-g

Elektra . .

account, and what did your wife have to say

the song Jane Allen?
A Weéll, it isafirst-person account. And my wife-- I'minavery lucky position that my wifeand |
known each other for much, much longer that we've been together. We -- I've known her about e
years before we got together. So -- and she ran my record company in England. So she kind of kne
of my ex-girlfriends. Had met quite afew of them. So when I'm out on the road and | happen to bt
into one of them, which is purely, you know, socially, "Hi. How are you? What are you up to? He
my baby photos" kind of thing. | have to understand that, you know, that has an effect on Juliet an
have to take that on board. | have to accept the way she feels about it. There's no point in me stanc
around saying, "Look, there'snothing init." | have to accept the way that she feels about it. So the
shefeelsabout it iswhat I'm trying to explain to her in -- you know, in Jane Allen. That it'sall int
and I'm -- you know, thisis what I'm doing now. And I'm glad we know each other from all that ti
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because we have al those experiencesin our life from before we got together. But yeah, occasion:
do recognize it does kind of tread on her toes alittle bit. So | have to be careful, but | always have
honest, both with myself and with my wife.

Jane Allen (Song plays)

Q That was Jane Allen from Billy Bragg'snew CD. It's called "England, Half English" on 107.1 k
Radio, Austin. Thefirst leg, at least, of Billy's US tour this year will not come to Austin, so I've c
New York totalk to Billy prior to the release of the album, which you recorded in Wales.

A That'sright.

»

Q How far is that from where you live and why
Wales?

A Why Wales? Well, Walesis not London and it's
not Dorset. So we were all out of -- we were all out ™
of our own little pools there. And we werein a by
residential place inastudio called Monnow, which &2 %
sounds like atype of recording. It's actually M-o-nn- s
0-w, which is the name of the river that runs "’.“"
through Monmouth. So we were backing onto the !. -
river. And we were just there, just living thereand Ko
hanging out and playing songs. And the great thing s
about it was the spirit. Working with the Blokes was very similar to the spirit of working with Wi
the "Mermaid Avenue" sessions. We sat around and we played these songs and just messed aroun
them and played different versions of them and turned them inside out and messed them up and d«
And people threw in their two-penny worth. And it was great, because normally Billy Bragg recor
apretty solitary affair. It's me coming up with ideas, trying to explain it to people how | want it to
and then trying to get that down on tape. Whereas, you know, if anything stops in the studio, one
to me. Well, with the Blokes, it's more, you know, you can go in and you can go into town and dc
bit of shopping or walk up the hill and write the lyrics to the song, whilst the guys rearrange it for
sing. And that'sa great luxury for me.

But also, the spirit of it. | think working that way is much more organic. And that'sthe thing | rea
enjoyed about "Mermaid Avenue" is the organic aspect of it. And | tried to sort of engender that s
sort of feel on "England, Half English."”

Q Now, the phrase "England, Half English," | read that this was first coined by anovelist from Ei
Colin Macinnes.
A Uh-huh.

Q Who wrote "Absolute Beginners." What does the phrase mean to you? Why did you co-opt it fc
new album'stitle?

A Well, Maclnnes saw in the 1950s, he was kind of a generation older than teenagers in the '50sv
were turned on by American rock and roll music. And he went to this concert and saw these Engli
people dancing to American music, being sung by an Englishman with an American accent, playit
electric guitar. And he just had thisincredible -- it had an incredible effect on him. And he realize
with the arrival of the teenager, that from then on, English people would get their culture from an'
they liked, instead of having to accept the culture of their parents and listen to English music and \
English clothes and eat English food, what a dreadful thought. They would be able to, you know,
their culture from wherever they liked. And that was the sort of the beginning. He was there at the
beginning, | suppose, of our multicultural society. He was witnessing the first changesin the teen
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generation, which has gone on and carried on. And you know, now, you can listen to music from-
around the world by tuning in to radio stations on the internet, pick up stuff. And instead of havin
accept the mainstream stuff that's force-fed to us, whether we like it or not, and adverts and sound
and movies and stuff like that, you can actually seek out those areas, those radio stations that are
out stuff that's actually quite really interesting. Y ou may find something unfamiliar. That's one of

problems | find about mainstream mediais the fear of the unfamiliar. Everything's got to sound tt
same, ook the same, be the same. It's those stations, Jody, like yourselves, that aretrying to find
things and the -- you'll get the feeling that the DJ's communicating enthusiasm to you, rather than
advertising. And that sort of stuff.

Y ou know, that, to me, is the way the world is now. We can pick our culture from anywhere. Anc
the song England, Half English, we're using an Arabic folk song as the basis for it, rather than usi
something out of an -- from an English background. We're trying to make people understand as sc
they hear the song that we're talking about Englishnessin aglobal, world music kind of sense by t
thissong. And | think that works better, because if you're going to talk about those nationalist thir
you have to make sure people understand where you're coming from. And you can't get the wrong
the stick and think that you're talking about how fabulous -- because | say at the end, "My country
a beautiful country you are." But I'm not saying that becauseit's more beautiful than anybody el se
country It's beautlful and I'm sure there's parts of Texasthat you'd like to show me that are absolL

Ao e heauitiful as well. And we could -- you know, | can relate to that.

i Q Actudly, I'm glad that you do love your country, because there's.
;": song on the record about the Union Jack. | was starting to go -- doe:
.{ love England anymore?

A But that's -- The Union Jack doesn't represent my country. That's:
‘Britain isn't my country. Great Britain is a state of which I'm acitize
the country | was borninis England. I'm an Englishman. And, you |
it's a strange concept. | recognize that, but you know, our neighbors
Scotland and our neighbors in Wales are getting the strongest sense
identity and who they are. We English have not really made that lea
which is a shame because we're quite -- we're quite amulticultura <

I'm quite proud of that.

Q Yesah, 'cause | was wondering if you thought that multiculturalism, which isn't endemic to Engl
course, America, the Great Melting Pot, do you think that that deprives us of our identity or isit a
blessing, given al the new hybrids that we get in art and --

A Wdll, it's-- if you think there was ever a purer race in England to be lost, perhaps | would argue
against that. | mean, you know, we're Anglo-hyphen-Saxon, supposedly. That's what they call us.
Angles came from somewhere around Denmark. The Saxons came from somewhere in Northern
Germany. So what's the only part of that phrase "Anglo-hyphen-Saxon" that actually comes from
England? Wéll, it's the damn hyphen, you know. So don't et anybody tell you that we weren't alw
diverse people. You know, you're fortunate in that your country is based on that idea of pluribust
so you can fall back on that. And that gives everybody a stake in society, whether they've come la
or 100 years ago.

We don't have that. We have a different kind of history. And that history can be abused by people
seek to create hatred -- racial hatred and xenophobic, fear of foreignersin our country. And thisis
something that's very much on the agenda because the issue of whether or not we should join the
European single currency, which is not avery sexy thing to talk about on records, | know, but the
then becomes, what does it mean to be English? Isit something to do with, you know, Elizabeth |
Shakespeare, or isit actually English to do with what you see when you go out of your housein E
| would argueit's this 21st Century thing. Y ou know, that Englishnessis about where you are, not
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your parents are from or your grandparents are from. I'm interested in that and we can talk about tl
| have respect for that. But | want you to think about where you are and where your kids are goinc
grow up and what we have in common in this society that's just in the borders of England. Surely,
more important than what happened, you know, 200, 300 years ago. We have plenty of examples
in Northern Ireland of how that can be a complete trap. History can be atrap. History should be
something that informs usin the present, but doesn't rule us. So I'm more interested in what you a
And | haveto also say it'savery personal thing. Identity is purely personal. It'swhat you think yor
mean, there you are down there and you're down in Texas, having come from the Bronx. Y ou knc
sure that when you'rein New Y ork you talk proudly about the Bronx and when you're abroad you
proudly about Texas. And | understand that. But it's what you think you are, not what | think you
Not what | pick up in your accent or the way you dress. It'swhat you think you are. And | think ic
ispersonal. And | just want people to think alittle bit more about themselves so that they don't ex
themselves from saying, yeah, | am part of this English thing, whatever it is, because we're trying
make it into something inclusive, rather than a narrow, exclusive definition.

England, Half English (Song plays)

Q The song we just heard on KGSR, England Half English, aswell asthe Billy Bragg album that
its name from it, has strains of music from India, the Caribbean, New Orleans, Reggae music. An
band that brings it about, Billy, is your group The Blokes. Can you tell me about these five guys?
have you ever been in a band that has an identity the way The Blokes have for you?

A No, I'venot, redly. | mean, | have

worked with some bands and some great

bands aswell. My own Red Stars, which |

put together after "Don't Try Thisat

Home." Of course, Wilco, working with

them. They have a very strong identity. But

what | think is great about thisband is how

they draw their identity from outside of

what we would call, | suppose, Western

music traditions. The two guys who played

the stringed instruments that you heard on

that last record, which include thingslike

bouzoukis and tarbushes and djembes and

these kind of weird sort of like Asian-African instruments, they've been in bands -- they've been cl
bands like Public Image and the Three Mustaphas Three. My drummer played with Shriekback fo
years. The bass player was in aband called Fairground Attraction. And they play thisincredible rr
of world music. And then there's me and lan McLagan, who - aresident of Austin, proud resident
Austin, who, of course, played in the Small Faces and the Faces. And he'skind of like-- heand I,
arethe kind of like glue that draw together these influences, but ground them very much in, only f
want of a better word, called Billy Bragg, | suppose. Because | want these things to be drawn toge
into anew focus. | don't want me to be over there making aworld music record or them to be dra
over here making arock record. I'm trying to find a different groove somewhere in between there
can take a song, aBilly Bragg song, and work it into anew kind of sound. Because, you know, I'v
people who came on board from "Mermaid Avenue" who enjoyed the sound of that record. I've g
people who heard the albums before that. There's even people coming back to the absolutely solo
records. So I'mtrying to find away to bring all of that together in one record, without -- you know
without making it sound like I've turned into Bjork or something. D'y'know what | mean?
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Q Weéll, what's funny is, the questions of identity having to do with the band and your music aretl
same questions of identity we were just talking about in England.
A Wéll, that's the thing.

Q I think you should call the album "English, Half English.” It would work perfectly.

A Yeah, | mean, the whole point is that the -- playing with this band gave me the courage to addre
these issues, because | think that if you start to talk about issues like nationalism -- you know, if ¢
sharp (intake of breath here). Y ou know, what's the agenda here? If you can do that over the top o
Algerian folk song, the people can clearly see that you're not -- you know, you're not taking a very
narrow definition of what that means, but you're actually trying to, you know, strike a chord with
something that's actually really going on, if you look out with your eyes open.

Q You'rereflecting your beliefs in your own work.
A Yeah.

Q Billy, "England Half English” is your first album of all original new songsin five years. Inbetw
you did these two projects with Wilco, "Mermaid Avenue Volumes | and I1." Together you and W
put the unpublished words of Woody Guthrie - who is a quintessential American folk songwriter -
music. So how did working with Woody lead you to this abum, which is so broad?

A WEéll, one of the interesting things that | found looking at Woody's work was the lack of cynicit
his lyrics. Here's a political songwriter, writing about people -- writing angry songs. But there's nc
cynicisminthere. He really believesin people. And | looked at my own work. And | thought, wel
something really to aspire to. But actually, strangely enough, if you actually look at the way politi
going in the last ten years, | think actually cynicism is one of the greatest enemies that we faceint
to make a better world. It's not organized, but it's incredibly damaging and pernicious outlet, becal
one hand, you've got the cynics who sit on their butts and just -- you know, and pour disdain on ar
who tries to do anything positive. And you can't argue with a cynic because they have al the ansn
you've got the even more cynical people who feel that there's no way for them to express their ang
frustration so they turn to violence. And we know where that leads. We can all see where that lea
the last few months.

So I'm, you know, committed as ever to fight against that, against cynicism and try and create opti
about the ability of people to control their lives. | don't want to write songs like that. And you kno
never thought of thisbefore. It's not a particularly political analysis. But listening to Woody Guthr
songs, there's afamous quote of Woody's about writing songs that lift people up, "l don't wanna f
mor e songs about making people feel down and feelsthat it's their fault that they'rein the situatic
they'rein." He says, "I want to write songsthat lift people up and inspire people.” Well, | think tr
lesson for al of usinwhatever we're doing. Not just songwriting, but whatever we're doing from t
And that's certainly the lesson | learned from working with the little guy.

Q That'squite alesson. The first song from "England, Half English” that we're hearing in the Stat
called N.P.W.A., No Power Without Accountability. It's one of the most political songs released as
singlein ages, | feel, asalistener. And herewe arein New Y ork City on aday when the World
Economic Conferenceis taking place. And in your song N.P.W.A. you reference organizations lik
IMF and the WTO. And | know a book could be written about each of them, but is there away foi
just briefly try to tell those of uswho aren't familiar with the IMF and the WTO who they are and
they do?

A Yeah, sure. Well, the WTO is the World Trade Organization. And what they do is, they make i
for multinational corporations to trade around the world. They can put sanctions on you if you dot
your country to their goods, for instance. And they ostensibly deal with trade disputes between na
but it's really trade disputes between companies, really.
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The IMF, they are akind of like abank. And they give out loans to countries. But they only give ¢
loans to countries on their terms. That is, that those countries spend less money on welfare, don't 1
people and open their country to privatizatior
Now, we can see where that can lead to quite
in countries that are voting in governmentsth
going to spend more money on schools and h
and housing. And suddenly, they arein troubl
go to the IMF and the IMF say, " Reverse that
we were talking just a second ago about cynit
WEell, what could be more cynicism -- what ¢
generate more cynicism that you vote and wc
get agovernment in and then that governmen
absolute opposite to what you voted them int
And | think governments do generate alot of
cynicism that's surrounding politics.
So how do you combat that cynicism? Well, |
believe that you have to encourage people to
that they have control over their lives and tha
can hold, not just their government to account
the IMF and the World Bank and the WTO tc
account. Because after all, it's our resourcest|
being spread around there, although it'snot ir
name. We are contributing to them. So it shot
possible for usto hold those extra-governmer
organi zations to account.
And then if you extend that on, perhaps there
principle where we should be able to hold the
corporations to account, aswell, so that
corporations' decisions are accountable not only to their shareholders, but also to their employees.
the citizens of the community where that corporation has a factory or plant or something. So that i
of those companiesjust being able to pull the plug and move to another country, it should be poss
the workforceto say, "Well, hold on a minute. Surely we can do something about productivity anc
can work it before you just pull the plug." And another way to stop that happening will be to ensu
wherever those companies go, the fundamental labor rights that we enjoy go with them so there's
incentive for them to go to another place and exploit already poor people even more. Because whi
happensis, they go to Indiato make a product at athird of the price, that it isin the United States
America, and someone says, "Hey, we can do that for half that in China." No, we can do -- you ki
just goes down and down and constantly down.
And you know, there's nothing wrong with, you know, supporting your community by buying the
that are made in it. It's tough to find sometimes things that are made in your community. And you
| bought some -- I've seen some of these little stars and bars things that people are wearing on thel
lapels, the broaches. All the ones I've seen so far are made in China. | have no disrespect for that.
where they're made and there's people in China. | have no problem with those people in Chinama
living. | totally accept that. But it would, perhaps, be better if there was alevel playing field that
wherever our jobs went, those labor rights went with them. The right to afair wage, whatever the
fair wageis, and the right to representation. Those kind of things.
Y ou know, we're trying to get to a place where people have control of their destiny through the be
box, through accountability.
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Q It'snot -- like all palitics, like all issues, thought, it'snot all black and white, | don't imagine, wi
IMF and the WTO. Werein New Y ork City, the World Economic Conferenceis happening heret
understand that people like Peter Gabriel and Bono, perhaps, are working within that system to tr
affect change. | don't know where you stand, but | know there'salot of protesters who are going t
the East Side of New Y ork City tonight, outside of this gathering. Where do you stand? Outside,
probably.

A Yeah, | do. | stand outside. | want to know what right these people have to make these decision
the way the world is run. Y ou know, they'rerich people and rich corporations. And they'rein ther
they're making decisions that could ultimately affect our lives. Now, | think that what we should t
asking is: Who elected these people to these positions? Who gave them the right to have these dex
And what control can we have over that?

So | will be firmly on the side of the protesters. But | have to say, | don't think you can change the
by smashing up fast food outlets. If you want to change the world, go organize aunionin afast fo
outlet. That's much more world changing. That's much more challenging than just smashing them
I'min favor of positive engagement with capitalism. I'minfavor of, you know, drawing attention
things that could be done and should be done. And why aren't these things being done and making
people justify their greed? Because, you'reright, it's not black and white. Y ou know, thisisn't the
history. Frances Fukiyama (phonetic) wrote "The End of History." He'sin that meeting, as well wi
Bono and Gabriel and all those other guys. And that wasn't the end of history. But what it was we
end of black and white -- ablack and white version of history. It's much more complicated. And
economics is much more complicated than that.

But in the end, you know, we have to make sure that the world we hand on to our childrenis one:
is environmentally sound. And however you may feel about the methods of the anti-globalists, the
made a choice between living in aworld based purely on exploitation and greed or aworld based «
something else. They haven't yet come up with an ideology or a soundbite to explain what that is.
they clearly have made that distinction. And | have to be on their side, because | think that's the ct
we still have to make. Do we want to live in aworld based on exploitation or aworld based on a
compassionate idea?

Q And the ideas that Billy and | were just talking about are represented very well inasong from |
album. The songis called N.P.W.A. on 107.1 KGSR. Thisis Billy Bragg live.

(Song.)

Q N.P.W.A. -- No Power Without Accountability. Billy Bragg live on KGSR. And that's the first ¢
you've been hearing from his new album that's out as of March 5th and it's called "England, Half
English.”

Billy, like most of your albums, "England, Half English" is produced by one Grant Showbiz. For y
I've seen that name and I'm goin', is that a pseudonym for someone. Who is he? Why is he entrust
produce you for all these years?

A That'savery good question, Jody. I'm glad you've asked that. I'll tell you for why, because he's
our soundman. He's been my soundman for along time. When | first met him, he was a soundmar
the Smiths. And he actually produced one of their albums, "Rank."” He's done alot of work with E
bands, such as The Fall. He's produced afew of their albums. And because he's our soundman, wt
out on the road in soundchecks, where you do so much good work in sort of like jamming new so
he's running a cassette all the time. He compiles those cassettes. He reminds us of those.Y ou kno
you're stuck on the studio and he comes and he says, "What about

that song you played in blah, blah. You know, I've got the DAT

here." And he putsit on and reminds you of that. Or he'll say

something like, " You know, the way you're singing that, you're not

singing it likeyou do it live." So instead of being a producer who's
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coming in cold and just taking the songs as presented them, he's

seen us work and perform these songs. And he knows our strengths.

And one of the interesting things of working with a bunch of guys

like The Blokesis working out their strengths and how to write, as a songwriter songs, that play tc
best strengths of the band. The individual strengths of the band. And Grant has been agreat help |
doing that. | mean, he's as much apart of the band, really as anybody else, in that sense, because t
knows how | do it solo. He knows how | do it with the band. And he's -- that insight that affords t
when we get in the studio is something that's -- it's -- that's part of the collaboration because, inste
being someone who comes in that we don't know is going to produce the record, which can beakb
ateacher and sort of school kid kind of thing in the studio, to be perfectly honest with you. They're
to send a grownup to make the record with us. With Grant, it'sa much more of a give and take thi
And he's committed to this record as much as anybody else.

Q I saw that that there was an authorized biography about you called "Still Suitable for Minors." '
you pleased with how this book turned out and would you suggest it to those who wanted to know
about you and your work?

A | would, very much so, because | think the things that shaped me, mainly in the 1980s, asa
songwriter, the ideological events that happened in England, may -- | mean, maybe the people in
England don't even remember them, you know. Kids who are coming to the gigs who were born i
'‘80s may not know what | did. I mean, you know, the really important aspects of my career was b
part of something called Red Wedge, which was a group of musicians playing together to support
Labor Party. Now, in the context of today, with the Labor Party in government and doing things tr
frankly, we sometimes have to go out and protest about, that may sound ridicul ous to someone wt
or 17 yearsold.

But what the book does, it puts those actions that we took in the '80s into context. Y ou know, thel
Artists Against Apartheid anymore. Thank God. I'm proud of that. However, if you want to know
those things came together and the -- you know, where | got my inspiration from, then the book i<
good on that.

It will also tell you that the first of the Billy Bragg gig was on the same -- the 20th anniversary of
is the day thisalbum isreleased, which | find really funny. | just looked it up the other day. And,
know, how does a guy from East London suburb get from, you know, playing in his backroom to
in Austin, Texas? | mean, if people can't - | certainly couldn't work that out when | was in my mur
backroom. And anything that gave me afew clues, would have been quite helpful. So, yeah, | wol
recommend it.

Q The book's called "Still Suitable for Minors' for those of you who would like to look into it.
So Billy, you're going to the United Kingdom, the UK, in March, the Statesin.
Doesn't look like you're going to make it to Austin, at least the first go-round. E
have seen you do your shows. And I've seen some shows where your monol ogt
were quite long and others when you spoke alot less and danced more. So I'm
wondering, you know, what dictates how you're going to be when you get onsti
A Wéll, if we knew the answer to that, Jody, we would be able to -- we would
to -- it'svery strange. | mean, I've done shows -- | can remember doing a show in Austin where pa
the show seemed to be dictated by some hats we'd found in the dressing room, which was the cate
big catering college. And we came out wearing the hats. And the show kind of like revolved aroul
these ridiculous -- this ridicul ous headgear, which means nothing the night before or the night afte
it'srealy, you know, if anything'stook my interest the day before or the day after, it may be that c
you know, it may bethat | have to put some songsinto context, because as| was just saying, I've
writing about what's happening in England. It sometimes needs alittle bit of contextualizing. Othe
times, | might only have an hour to play. So rather than waste my time yakking, | get in there and |
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But you have to remember that what I'm doing, | suppose, is more folk music than anything else.
folk music is about talking and communicating. And it's not just about -- | think one of the proble
with -- about rock is it sometimes can get rather po' faced and serious. And even bandsthat are sir
the most, you know, assinine lyrics take themselves incredibly seriously. Well, | don't take myseli
serioudly. | know I've got astupid job. | know it's no way for agrown man to act. And everybody
having to -- you know, everyone else has aday job. So | see how daft all thisis and how lucky | a
| just want that to come across to the audience. A, that | don't take myself to seriously; and B, that
to entertain people. Because my feeling is this: | have apolitical message which | want to deliver.
much easier for me to deliver that if people are relaxed and enjoying themselves. Then you can dli
bit of serious stuff. The other way round, if you're just hammering people over the had constantly
I've dways found that's rather self-defeating.

Q Wéll, years ago, you sang that you were still "Waiting for the great leap forward." Do you thir
leap is ever going to come?

A That'sdifficult -- very, very difficult question to answer, Jody. But even if it doesn't come, prac
our leaping, | think, is an important thing to be doing. It's not about reaching utopia. It's about hea
the genera direction of it and not falling back and heading away from that. So that's the important
So | still wait, but I'm also practicing my leaping and seeing how far | can leap and hope that whe
does come, I'll be ready.

Q Well, Billy's got some leaping to do. And we're going to leave everyone with a song from hisn
album, "England Half English." It's called Some Days | See the Point. And it nicely puts together
different facets of your musical personality. Is there anything you can tell us about the inspiration
song?

A Yeah. | have abig, black dog and he needsalot of walking. And, you know, that's where I'm Ic
out and thinking and the songs come and things about my life come. It's my meditation. | walk on
cliff, I walk on the beach. It'swhat | do to expand my mind.

Q Case closed.
A Thanks, mate.
(End of interview.)

[ A ) )
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